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Orff teachers can often be identified by  

what is in their Tool Bags! 
 
 
 
 
 
 
 
    In this workshop we’ll use the “tools” of Speech, 
Singing, Moving, Playing Instruments, and Improvising 
and Composing as starting places for lessons that teach 
musical concepts and aim for musical artistry.  We’ll see 
a progression from preschool to 6th grade, as we find 
appropriate beginnings for various skill levels. 
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September 30, 2006 
 

8:30 coffee & registration,  9:00-1:30 workshop  
Abington Friends School    Jenkintown, PA   

�

�


��	���&
�
�
�������*
���
��
�*
����)�

��*���D�
�
E0���	��	����
�����)�
�
	�&���	��&*�)�����	��	��
�� ��������
*�
���

������	�	���	���	��
�	��
���)����� �	�

�����
�
�	����
�
�������
��	������

�
����	�	�����&���F�� �
�
	��
��
������
����	��	��
��)���
���
*8��>

���� 
����
�
���%�������)������	������
����&�
��
����
�
��
&���� �
�
	5��%���	�
�����	
���)
�
	��	���������������
�� 	��
��
�%���	�
�
	��	

��
�%8G��H�4
���>

���	5���
%� 0�
�������
�)��
��-
)����+��	�� �
	� ���8�
���

���	8)
% 8��

After having taught music in the classroom for nearly 30 years, from preschool through high 
school, Carol Erion now serves as the Arts Education Supervisor for the Arlington (VA) Public Schools.  
Carol was the founder and the director of the Orff Schulwerk Teacher Training program at George Ma-
son University, where she taught Level III.  Carol is a Past President of AOSA and currently serves on 
the editorial board of the Orff Echo.  She is on the national team of professional development presenters 
for the J.F. Kennedy Center for the Performing Arts’ Partners in Education program.  With a special in-
terest in the history of Orff Schulwerk, Carol and Peggy McCreary have hosted the Midnight Historical 
Society at AOSA conferences every year since 1995. 
�



� 
!�!�
�� �����"������	

����� ������%��
�

�
�

�
�
�
�
�
�
�

��

��

�

��

��

2005 - 2007 BOARD  
 

President 
Pat Lutz 
1540 Montvale Circle 
West Chester, PA 19380 
610-269-4857 
prlmusic@hotmail.com 

 

Vice-President 
Deborah St-Onge 
415 Swarthmore Ave. 
Folsom, PA 19033-1715 
484-494-4495 
debbif@musician.org 
 
Program Chair 
Michelle Fella Przybylowski 
399 Cinnamon Drive 
Huntingdon Valley, 
PA19006 
215-938-7438 
Musarch@aol.com 

 

Treasurer 
Martha Glaze Zook 
1040 Pine Street 
Philadelphia, PA 19107-
6007 
215-925-8948 
mglazezook@verizon.net 
 
Historian  
Karen Markey 
701 Willowdale Lane 
Kenneth Square, PA 19348 
610-444-2835 
karenmarkey@earthlink.net 
 
Membership 
Janet Tebbel 
431 W. Walnut Lane 
Philadelphia, PA 19144 
215-848-3915 
tebbj@comcast.net 
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October 28, 2006 
 

8:30 coffee & registration,   9:00-1:30 workshop  
Abington Friends School     Jenkintown, PA 

   

October’s session will focus on beginning, intermediate and ad-
vanced level improvisation using Carl Orff and Gunild Keetman’s Music 
for Children Volumes as a springboard. 

 
Cyndee Giebler (b July 7, 1958) is a Wisconsin Elementary School 

Music Educator teaching at Holy Family School in Marinette, WI since 
1992. She teaches�classroom music, chorus and orchestra and organizes an 
annual musical. Before teaching at Holy Family School, she had a private 
Suzuki violin and piano studio. She studied composition at the University 
of St. Thomas in St. Paul, MN.  

She writes sturdy singable melodies with accessible harmony parts 
with lively accompaniments for her students.  Her children’s choral octavos 
are published in the Henry Leck Choral Series. 
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At the 1994 national conference in Phila-
delphia, Brigitte Warner was honored with the Dis-
tinguished Service Award, an award that 
recognizes outstanding service to AOSA at the na-
tional as well as the local level.  Her contributions 
were so numerous and influenced so many it is dif-
ficult to sum up in a few lines, but it is important, 
especially now that she has been gone more than a 
few years, that we remember who she was and how 
important she remains to this chapter.  

Brigitte was born in Germany and as a 
young woman learned from and worked with Carl 
Orff and Gunild Keetman, so for those of us who 
knew her, she was a living connection to the origins 
of the Schulwerk.  When she came to this country 
she brought with her the tremendous knowledge 
and experience of her background, which she gen-
erously shared with students and teachers in the 
United States and Canada through workshops, 
courses, and national conferences.  She became the 
co-founder of the Mid-Atlantic Chapter and was 
the local co-chair of the 1977 AOSA national con-
ference in Washington, DC.  At the everyday level, 
she was the teacher of hundreds of children at the 
Key School in Annapolis, Maryland, where, in the 
early 70’s, she instituted her Orff Schulwerk pro-
gram, inspiring her students to play, create, and 
improvise in a magical environment, using the ma-
terials of Music for Children.  Brigitte wanted to 
give children “the very best and most memorable 
experiences in speech, music, dance, and play.”  
Her book, Orff Schulwerk: Applications for the 
Classroom, was published in 1991 and is still con-
sidered an invaluable and essential resource for 
music educators.   

Brigitte felt that Carl Orff had a deeper 
message, one not only of music education, but one 
of spiritual experience as well and that if we miss 
this component of teaching, we are missing the po-
tential of the Schulwerk and treating it in a superfi-
cial way.  For teachers, she felt that “there should 
be an ongoing effort at self-improvement, on a per-
sonal as well as on a professional level.  Self-
satisfaction is like the end on a train line—

everything stops and goes no further.  An Orff Schul-
werk teacher should never reach the end of the line.”  
We, as teachers, need to be constantly growing and 
learning.  Cooperation is also necessary in a learning 
environment where competition and the competitive 
spirit can actually be a destructive force.  Orff Schul-
werk is not about winning and losing, but “is about cre-
ating something beautiful that everyone can enjoy,”* 

Brigitte touched many lives throughout her 
lifetime.  Sue Davis, one of our members and a master 
teacher herself, speaks for many of us:  “[Brigitte] was, 
truly, a gifted teacher of sequence. Her process was 
seamless.  To observe her and participate in one of her 
workshops was always an exciting and exhilarating 
musical encounter.  She would masterfully introduce us 
to a variety of tasteful texts and musical gems from the 
Schulwerk volumes and then magically combine and 
transform each into an amazing finished product—a 
culminating activity—which, clearly, demonstrated her 
innate skills and keen understanding of the Schulwerk.  
Participants would simply leave the workshops in awe 
of her talents.  I know I always returned to my school 
wanting to sequence more thoroughly, model more ex-
pressively, and provide greater musical experiences for 
the students.  I found and continue to find that thought-
ful, intentional teaching, as she promoted, can only in-
crease the degree of our students’ musical success, 
understanding, and enjoyment.  Brigitte was, clearly, a 
master teacher, mentor, colleague, and friend.  Our pro-
fession is indeed richer because of her contributions to 
children, teachers, and music education.  I owe her so 
very much!” 

In honor of her memory, PAOSA established 
the Brigitte Warner Fund to be used to invite presenters 
who had the opportunity to study with her and/or have 
developed a similar philosophical and pragmatic ap-
proach to the Schulwerk.  The PAOSA board is  
pleased to announce that this year’s presenter is Carol 
Erion.  We sincerely hope you will be able to attend her 
workshop on September 30.  You won’t want to miss 
it! 

 
 
* For Brigitte’s acceptance speech at the 1994 conference, 
see The Orff Echo, Spring 1995 
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Newsletter Editor 
Roxanne Dixon 
128 N. 4th Street 
Lemoyne, PA 17043 
717 737-4961 
rtherb904@aol.com 

 

Hospitality 
Deborah Pizzi 
804 Valley Road 
Melrose Park, PA 19027 
215-635-2123 
dpizzi@abingtonfriends.net 
 
Judy Rubin 
244 W. Gorgas Lane 
Philadelphia, PA 19119 
215-438-8717 
planetharmony@verizon.net 
 

Fundraising 
Marlis Kraft-Zemel, chair 
7846 Montgomery Ave.  
Elkins Park, PA  19027   
215-782-8280 
marliskz@oaklanedayschool
.org 
 
Theresa Sundwall 
987 Crownpoint Lane 
West Chester, PA 19380 
610-344-7723 
tsundwall@collegium-
charter.org 
 
 

Past President 
John F. Bednar Jr. 
27 S. Trooper Rd. 
Norristown, PA 19403 
610-539-6295 
jbednar1@verizon.net  
 
At Large Member 
Rose M. Grelis 
409 Granite Terrace 
Springfield, PA 19064 
610-328-9784 
rgrelis@cavtel.net 

 

�
 

� ���
 

� �����
 

�
1!4� ��
�� 5��;� ���
��8 �
��
��� ��
�� 5�Sue’s ���
��8 ��
��
������ Sue’s  ��
��I �
Sue������ Sue’s ���
��8 ��

������� ��

1. Introduce the poem by saying it. 

2. Ask what the poem is about. 

3. Say the poem again, clapping for SUE. 

4. Have the group say the poem and clap SUE. 

5. Say the poem again and pat “shoes”. 

6. Have the group say the poem and pat “shoes”. 

7. Clap and pat the words as above, saying the entire poem. 

8. Have the group clap and pat the poem. 

9. HAND DRUMS: fingers for the clap (SUE) and thumb for the pat 
(shoes). 

10. Demonstrate the finger and thumb technique.  Hold the drum with 
fingers inside the rim and thumb on the outside of the rim.  Allow the 
fingers of the free hand to play on the upper edge where the holding 
hand is placed.  This is the transfer for the CLAP.  THUMB: using 
the wrist, reach to the lower edge of the drum—the thumb plays for 
the pat. 

11.  Perform the Hand drum with speech then without.  CREATE a form 
for the poem. 
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by Michelle Przybylowski 
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At Large Members 
Linda Wardell 
2601 Newell Drive 
Wilmington, DE 19808 
302-998-7020 
lwardell@comcast.net 
 
Deb Navin 
1507 13th St., Philadelphia, 
PA  19147 
215-334-6473 
Deb917@aol.com 
 
Advisor to the Board 
Martha Crowell 
7705-B McCallum St. 
Philadelphia, PA 19118 
215-247-6720 
mcrowell@springside.org�
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PENTATON  
Editorial Deadlines 

�
Summer Issue: June 15  Winter Issue: November 15 Spring Issue: March 1 

 
Send lesson and technology ideas, chapter member highlights, or other contributions to  

Roxanne Dixon: rtherb904@aol.com 
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 PAOSA welcomed Steven Calantropio for its 
March, Brigitte Warner Memorial Fund Workshop.  
Steve presented “Pieces and Processes”, a look at 
process teaching and pieces that merit and lend them-
selves to being taught in this manner.  In his book by 
the same title1, he writes, “Clear process teaching has 
always been the approach to elemental music train-
ing…The ability to break down complex concepts into 
simpler, sequential activities that slowly move to-
wards the desired end is a hallmark of fine teaching in 
any field,” (2).  Using works by Orff and Keetman as 
well as his own arrangements, he demonstrated how 
process teaching might look for various works and 
where process teaching reaches its limits but can be 
used to contribute to numerous learning goals.   
 Steve emphasized the importance of choosing 
quality materials with true musical merit to present to 
students.  Good teaching of bad material still leads to 
learning bad material.  After watching and taking part 
in his lessons, the why behind that concept became ex-
tremely clear. Good process teaching allows a class-
room to become a living, breathing work of art.  
Activities move seamlessly from one to another and 
always move toward a larger goal.  However, it re-
quires enormous preparation and planning, and to be 
worth that effort, the material must be meaningful.   
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 Our work started with numerous examples of 
canons- sung, body percussion, rhythmic, and instru-
mental.  Each of Steve’s lessons began with speech 
and/or movement, and he discussed this as being the 
most natural and effective place to start.  He introduced 
the idea of drawing a canon with students, an exciting 
new idea for many of us, to allow students to visually 
represent the sounds they hear when they perform one.  
Steve also brought up the codification of concepts that 
happen in process teaching—something that his book 
addresses as well.   
 From there we moved on to pieces with differ-
ent form.  We saw how process teaching could be ap-
plied to learning them as well.  The magic of this type of 
teaching was that we were able to be constantly engaged 
in the lesson and working on a level that made us feel 
successful and comfortable with what we were doing 
while making quality music.    Steve suggested taking 
part in quality process-teaching lessons and observing 
and analyzing quality process teachers as the best ways 
to become one.   I am sure many of us left inspired to do 
just that.  It was a wonderful workshop, and participants 
left appreciative with many great ideas and useful con-
cepts to take back to their own teaching.   
�
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Local (PAOSA) and national (AOSA) membership fees are separate. We hope you are a local member. 
Have you considered becoming a National Member? When 80% of our local membership also holds na-
tional membership, the chapter can apply and receive $400 to be used for a nationally approved work-
shop presenter. In addition, financial aid and/or grants are available to individual applicants who have 
been national members for one year or more. Join now to be eligible for next year’s January deadline. 
National members also receive THE ORFF ECHO, REVERBERATIONS, professional development in-
formation, and access to the AOSA Video Library, employment information, an online discussion group 
and many other benefits. Check www.aosa.org for further information.  
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National Membership  
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This summer a committee met to review and update our consti-
tution and bylaws.  Please take a moment to look over the fol-
lowing recommendations as we will be voting on these changes 
at the first workshop on September 30. 
 
To clarify the operations of the board the following changes 
were proposed: 
 
Constitution:  Article IV, Section 2— 
Add “Members At Large” to list of Appointed Officers in order 
to give these board members voting privileges. 
 
Bylaws:  Article II, Section 4— 
To define a quorum the following will be added to the bylaws: 
 “A quorum shall be defined as the number of members present 
at a specific meeting.” 
 
Bylaws:  Article IV, Duties of Officers— 
It is an AOSA requirement that all board members be members 
of the national organization so we need to reflect this in our by-
laws. Therefore, the following will be added to Duties of Offi-
cers:  “to send national dues to AOSA before June 1 for the 
following school year.” 
 
Talk to Pat Lutz if you have questions.�
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Using Pennsylvania Turnpike  
  -  Get off the PA Turnpike at the Willow Grove Exit , Rt. 611, go South on 611 (Old York 
Rd.) about 4 or 5 miles until you get into the Jenkintown shopping district (small shops right 
along sidewalk). The first light is Greenwood - turn left. The first light on Greenwood is 
Washington Lane – turn left, second driveway, turn right into Abington Friends School. 

  -  From the north - take the Northeast Extension of the PA Turnpike South to Rt. I-276 
east.  Follow directions above. 
 

From the State of Delaware and Delaware County, PA 
Take I-95 North to Chester and exit at Rt. I-476 Plymouth Meeting (Blue Route).  
Stay on I-476 and go onto the PA Turnpike East. Follow PA Turnpike directions 
above.  

 

From Chester County, PA 
    Take Rt. 202 to the PA Turnpike East.   Follow PA Turnpike directions above.  
 

From New Jersey 
-  From Central Jersey - Take the New Jersey Turnpike to the Pennsylvania Turnpike.  

Follow PA Turnpike directions above.  

- From Tacony Palmyra Bridge - Cross the Bridge and follow Rt. 73 north through 
Philadelphia (becomes Cottman Ave.) and into Montgomery County where it is 
called Township Line Road. Turn right onto Jenkintown Road, which becomes 
Greenwood Ave. Turn right onto Washington Lane. Abington Friends is on the 
right.   

-  From Ben Franklin and Walt Whitman Bridges - Take Schuylkill Expressway I-76 
West and bear right at Roosevelt Boulevard Extension.  Exit at Broad Street Rt. 
611 North and follow directions below. 
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From Philadelphia 
 

Take Broad Street North (Rt. 611) and      
bear right onto Old York Road.  
Turn right at the end of  “The Pavilion” 
shopping center onto Washington Lane.   
Abington Friends is 1 1/2 blocks on the 
right. 

�
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provides opportunities for continual development of the teacher. Active participation in our 
area workshops will inspire creative musical growth. By associating with other talented  
music educators, you can share ideas at a professional level. Teachers who are new to the 
Orff Schulwerk process and don’t have access to the barred instruments will be introduced to 
many other skills which still nurture the Orff process.  

Membership in the 
Philadelphia Area Orff Schulwerk Association… 

Membership includes: 
 

•   FREE admission to all PAOSA workshops  
•   Participation in a group of enthusiastic and dedicated people 

supporting active music education 
•   FREE Subscription to the PAOSA Newsletter (issued 3 times 

a year) 
•   Listing in the annual chapter directory providing contact with 

other PAOSA members 
•   Complementary admission to workshop for your administrator 

�

�

�

��

�������������������������������� �

 

06-07 Workshop fees 
for non-members: 
• $40 for teachers     
• $25 for full-time 
   students.  
 

��

�  Member $70*  �  Renewal               � �I am a National Member 
�  Retired teacher $40  �  New member � �I plan to become a National Member. 
�  Full time student $40 at_________________ �  I need information on becoming a  
    (college)       National Member. 
Please print in space below: 
 

Name__________________________________ Phone (           )_____________ 
 

Address__________________________________________________________ 
 

City _____________________________________State_______ Zip_________ 
 

School__________________________District___________________________ 
 

Address__________________________________________________________ 
 

City______________________________________ State______ Zip_________ 
 

e-mail address: ___________________________________________________ 
�

Make check payable to: PAOSA 
Send to: Pat Lutz, 1540 Montvale Circle, West Chester, PA  19380 
                               (610) 269-4857, prlmusic@hotmail.com 
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Publish YOUR business card size 
music ads in PENTATON  

 $10 per issue  

 $25 per publication year 
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is a chapter of the nonprofit American Orff-Schulwerk Association dedicated to the 
advancement of music education through the techniques of Orff Schulwerk.  This is a 
tri-annual publication of PAOSA keeping the members informed about activities, 
policies and workshops. 
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